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IN MEMORIAM—JACOB D. COX, JR. 


The death of Jacob D. Cox, Jr., on February 16, 1953, 
is recorded with sorrow by the Trustees of The Cleve- 
land Museum of Art. Mr. Cox, elected to the Advisory 
Council in 1937, was a Fellow in Perpetuity by reason 
of his gifts. A member of a family distinguished for 
service to the community and a nephew of Kenyon 
Cox, painter and art critic, Mr. Cox worked with de- 
votion toward the furtherdevelopmentof the Museum. 


A SIENESE “MADONNA AND CHILD” 
BY LIPPO MEMMI 


A characteristic fourteenth-century Sienese panel of the 
“Madonna and Child” by Lippo Memmi (act. 1317-d. 1356) 
comes at this time to the Museum collection as a purchase 
through gift of Hanna Fund. It is the earliest Italian picture 
so far in the Museum collection and it presents the type of 
religious art which was to influence much of Italian painting 
for the hundred years thereafter. 

The figures of the Mother and Child are severely placed against 
a rich gold background in a simulated niche which curves to a 
gothic arch. The embossed and foliated interstices of the trefoil 
decoration within the arch above their heads are all tooled, as 
are the halos and the borders of the garments. The panel is 
preserved in admirable state. The blue mantle of the Virgin has 
partially darkened, yet the remarkable preservation of the 


1No. 52.110. Height 25”; width 1434”. Illustrated on cover. Ex Colls.: Kaufman, Berlin; 
Lederer, Vienna. See B. Berenson, Italian Painters of the Renaissance (Oxford, 1932), p. 360. 
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fleshtones, the light curls of the Child, the brighter colors— 
pinks, violets, and carmines—by contrast make the picture 
glow with the translucent quality of Sienese painting of this 
early period. Lines of tooling rising straight on the outer edges 
of the pilasters supporting the arch over the figures suggest that 
there were other panels attached to form a polyptych. Also, this 
panel may have been shortened, as repairs at the base indicate. 

In medieval Italy, the people of Siena were devoted to things 
of the spirit, but were also pleasure loving and gracious. Impul- 
sive by nature and subjective, devoted to a cult of the Virgin, 
they made Siena a city of saints and miracles. Their life was in 
contradistinction to that of their neighbors the Florentines, 
whose humanistic viewpoint was governed rather by reason and 
intellect. This temperamental variance explains the fundamental 
difference between artistic efforts in the two cities and accounts 
for the readiness of the Sienese to embody in painting the tradi- 
tional Byzantine style, which prevailed throughout Italy prior 
to the thirteenth century. This hieratic tradition, distinguished 
by frontality of figures, two-dimensional compositions, and for- 
malized arrangement, mixed narrative and symbolic elements 
and was completely unrealistic in presentation. Based upon 
both mosaic and manuscript styles, panel pictures rich in gold 
and varied colors formed the vehicle in which the Sienese de- 
veloped their painting from the thirteenth to the mid-fifteenth 
centuries, the time when this late flowering of medieval art 
attained its finest form. Meanwhile, the startling changes of the 
Renaissance were occurring elsewhere, particularly in Florence. 

Duccio di Buoninsegna, the initial master among Sienese 
painters, completed his great “Majesty” for the Cathedral in 
1311, thus setting the mode and marking the beginnings of a 
new approach. Next in line to Duccio was Simone Martini, the 
chief figure of fourteenth-century painting in Siena. The austere 
elegance which Duccio introduced in his great paneled altar- 
piece was to be achieved four years later, in 1315, in the larger 
form of fresco painting, by Simone in his first signed work, the 
“Majesty” in the Palazzo Pubblico in Siena. In 1324 Simone 
married the daughter of the painter Memmo di Filipuccio of 
San Gimignano to the north. It was Memmo who, in that town 
and with his son Lippo Memmi, completed in 1317 yet another 
variation of the ““Majesty” theme. Stylistic relationships be- 
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tween Simone and Lippo Memmi, collaborators over an un- 
determined period, suggest both may have derived their paint- 
ing from Memmo rather than from Duccio. In any event, the 
similarities of the “Majesty” confirm a close association between 
Simone and Lippo, and whereas in the great “Annunciation,” 
signed by each and finished in 1333, there is an almost complete 
blending of their styles—probably that of Simone predominates 
—in the majority of their separate panels the decided individu- 
ality of the two hands is to be found. 

This Cleveland panel, of a type comparable to Simone’s 
Orvieto ““Madonna’”’ among others, is yet distinctly by the 
hand of Lippo Memmi, as can be seen in the particular modeling 
and facial structure—the long noses, the small eyes closely set, 
the drawing of the mouths—and in a certain inherent melan- 
choly which contrasts with the severity of Simone’s more monu- 
mental types. The signed Madonnas by Lippo Memmi‘ are 
similar tothe new accession and bear out significant compari- 
sons. The closest picture, however, is the extremely near vari- 
ant, generally attributed to Simone but unquestionably by 
Lippo Memmi, in the Palazzo di Venezia, Rome.* Framed in 
this panel with an almost identical foliate arch, the Madonna 
and Child have facial features which differ only in minor ways 
from those in the Museum’s panel, notably in the listening 
attitude of the Child in the latter as He clutches the Madonna’s 
robe. This detail gives the picture a wistful tenderness which is 
peculiarly sensitive in Lippo’s work. Also strikingly similar in 
both pictures is the line of the Virgin’s right shoulder, which 
runs the length of the robe. 

The relationship between Lippo and Simone was ended in 
1339, when the latter went to the exiled papal court at Avignon, 
where he died in 1344. Lippo Memmi remained in Siena until 
his death twelve years later, in 1356. Both were responsible for 
the wide influence of the Sienese style during the ensuing cen- 
tury; Simone for the spread of this style in southern France and 
Spain as well as in Italy, and Lippo for its direct effect upon the 
succeeding generations in Siena. HENRY S. FRANCIS 


2 Painted for the altar of Sant’Ansano in the Cathedral, Siena, and now in the Uffizi, Florence. 

3 George Harold Edgell, 4 History of Sienese Painting (New York, 1932), see the “Madonna,” 
Simone Martini, p. 83, Fig. 83. 

4 Ibid., Lippo Memmi, Fig. 107, Madonna, Servi di Maria, Siena; Fig. 108, Madonna, Kaiser 
Friedrich Museum, Berlin; Fig. 109, Madonna, formerly in the Benson Collection. 

5 Ibid., Lippo Memmi, Fig. 110, Madonna. 
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SOTATSU AND THE TALE OF ISE 


Nineteenth-century writers often saw the history of art as a 
steady progress toward perfection, mitigated by occasional falls 
from grace. For this concept of progress the twentieth century 
first substituted one of “development” and now one of “‘change”’ 
as the constant factor. That wise and subtle critic-historian 
Focillon' preferred the term ‘“‘metamorphoses,” suggesting a re- 
newal, a process of coming and becoming which he called “the 
life of forms in art.” This is the theme of much modern thought 
in general, nor is it new, for the flux of Heraclitus, the changing 
changelessness of Indian thought, and the “rhythm of life” in 
Chinese Taoism all affirm this rich and all-embracing view. 


Such renewals are often thought to be a special gift reserved 
to the progressive West in contrast to the conservative and 
“mysterious” East. We can see now that while all Oriental 
artists retained their nourishing roots in the past, some more 
venturesome souls, those Socratic gadflies who make us see 
whether we will or no, produced forms that metamorphosed 
into quite radically new styles. Such an artist was Nonomura 
Sdtatsu, who flourished in the early seventeenth century but 
whose mercantile ancestry made him so uninteresting to fashion- 
able biographers that what little we know of him we owe to his 
collaboration with the relatively well-born tea-master and cal- 
ligrapher Hon-ami KGetsu (1558-1637), a collaboration that in- 
cluded decorating the writings of Kéetsu’ as well as marrying 
his cousin.’ Sdtatsu’ contacts with the past were direct and 
immediate. He restored the twelfth-century decorated sitras of 
Itsukushima, a fountainhead of the native decorative style in 
the Fujiwara Period. He knew the thirteenth-century scroll of 
the Ten Fast Bulls and made free variations on its marvelously 
silhouetted animals. He illustrated or painted many of the old 
tales of Saigyd, Genji, Heiji, and Isé. From all this he absorbed 
a sure sense of asymmetric and consciously aesthetic composi- 
tion and a pure decorative use of color combined with strength 


1 Henri Focillon, The Life of Forms in Art, (2nd Ed.: New York, 1948). 

2 Examples of this collaboration in this country are the album page in the Charles B. Hoyt 
Collection, Museum of Fine Arts, Boston (Catalogue No. 767; Mus. No. 50.1485) and the 
justly famous “Deer Scroll,” half of which is in the Seattle Art Museum, Handbook (Seattle, 
1951), p. 98. 

3K. Tomita “Waves by Koetsu, Sotatsu and KGrin,” Eastern Art, Vol. 1, No. 2, Oct. 1928, 
pp- IoI-5. 
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of line and silhouette. This was enough to put him even with the 
best of his contemporaries. But he added, perhaps under the 
impulse of K6etsu’ free and cursive calligraphy, a wet, blotted, 
and vibrant use of freely brushed color that established a new 
decorative school, outside and above the mere gorgeousness of 
his period, and which was inherited by K6rin and Hiitsu in the 
eighteenth century. 

Sdtatsu is now represented in the Museum’s collections by 
two works,* both acquired through the John L. Severance Fund. 
The Isé Monogatari page is treated here. It is one leaf from 
an album or albums that may have contained as many as 125 
leaves freely illustrating the poems included in the old tenth- 
century love tale. Thirty-six leaves were in the T. Masuda Col- 
lection, others, in that of I. Dan. The attribution to Sdtatsu 
seems particularly convincing in view of the Thunder God 
scene’ and the individual style already briefly indicated. The 
Museum’s new page shows three young blades silhouetted in 
brown, blue, and green, with gold decorated costumes against 
a gold background. Their white faces and old-fashioned black 
caps are decoratively repeated in the white walls and the black- 
decorated red woodwork of the Shinté shrine half obscured by 
the green and blue pines and the dominating gold background. 
The effect is just as calculated as is that in the Museum’s 
Kamakura poet® but there is an added freedom of brush and of 
color which provides a more lively and gay effect. The small 
scale combined with the gold and pure color makes for that 
concentrated jewel-like appearance characteristic of illuminated 
manuscripts of all regions and periods. 

The poem by Ariwara no Narihira (825-880 A.D.) is written 
in the traditional, delicately cursive Japanese script and trans- 
lates: 

“Though in Autumn wild geese cry and chrysanthemums bloom, [more 


enjoyable is] Spring along the shore of Sumiyoshi Beach.” (Tr. courtesy of 
K. Tomita, Museum of Fine Arts, Boston.) 


4 No. 51.398. Height 954”; width 814”. Illustrated on inside front cover. Scene from the Isé 
Monogatari. Ex Coll.: T. Masuda, Odawara. Published: S. Mizusawa, On the “Picture Tableaux, 
the Isé Monogatari,” which are said to be drawn by Sodatsu, (Tokyo, 1947). The Cleveland page is 
No. 26, in color. No. 49.554. Height 51’; width 49}@”. Crossing at Sano. Ex Coll.: T. Ooka; 
R. Hara, Yokohama. Published: Sdtatsu-Gwashu (Tokyo, 1913). Illus. 

5 Mizusawa, op. cit., No. 5. 


6 See The Bulletin of The Cleveland Museum of Art, January, 1953, p- 7» 
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A play on words is intended since the “‘yoshi” of the famous 
beach can indicate enjoyment.’ 

A superficial glance may equate this small masterpiece with 
the quite commonly seen albums of the Tosa school which 
dwindled on from the earlier Yamato-é manner. But a deeper 
look reveals the truth, that Sdtatsu went, not to his Tosa con- 
temporaries, but to their sources and transformed these in an 
original way into one of the last of the creative styles of Japanese 
painting. SHERMAN E, LEE 


A GIFT OF FRENCH SILVER 


A set,’ silver soup tureen and tray, made by Henry Auguste, a 
French silversmith who was working in Paris during the last 
years of the eighteenth century and on into the early part of 
the nineteenth century, has recently been given to the Museum 
by James Hazen Hyde. This is a welcome gift, for it adds a note 
of distinction and importance to the Museum collection of 
French silver. 

The large round tureen and its platter anticipate in size and 
ornament the Empire style, an outgrowth of the Louis Sixteenth 
fashion with emphasis fundamentally based upon the antique 
modes. There is equilibrium in the form and proportions of the 
two pieces, and there is an interesting division of the surfaces 
worked out between the decorated and the unadorned silver. 
The bowl of the tureen, of finely textured silver, has a collar at 
the rim, a band of vigorous decoration in repeat motifs: two 
fantastic griffins, their bodies ending in double volutes, flank a 
shallow cup with a pedestal base; alternating with this detail is 
a woman’s head with loosely waved hair parted in the middle, 
and with braids outlining the classic features. This band is over 
an inch wide, and the high-cut design is silhouetted against its 
background, giving full play to light and shadow which thereby 
enliven the otherwise static scheme of pattern. At the top of the 
band, an overhanging wreath of precisely pointed leaves and 
berries encircles the edge. Each handle rises from a female head 
applied to the bowl; a scarf is tied under the chin of this head, 
and upon the headdress, an inverted cornucopia curves upward 


7 Sdtatsu also used a scene in the Isé Monogatari as a starting point for one of his finest screens, 
the “Ivy Lane” in the Kosaka Collection, Tokyo. 

1 No. 52.592-a. Height to top of handle 105%”; to top of bowl 8%”; diam. of bowl 117%”; diam. 
of tray 1934”. Illustrated on inside back cover. 
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to hold the double loop handle which terminates in the lithe- 
some twist of a reptile’s tail. The flat smooth surface of the 
cover bears a coat-of-arms which is lightly engraved; this is used 
on the bowl and tray as well. In the center of the cover, Auguste 
has cleverly coiled the body of a serpent into a circle which 
serves as a handle. The tureen rests on a spreading base which 
shows a dull background, against which a bright variation of a 
lotus motif is used. The silver liner of the bowl is skillfully 
wrought to fit comfortably into the tureen and it, too, is beauti- 
ful in its simplicity. The large circular tray with a well in the 
center, in which the tureen rests with safety, absorbs the re- 
flection of its companion piece in its smooth limpid surface. A 
narrow edge of the popular egg-and-dart ornament frames the 
large platter, which is almost twenty inches in diameter. 

This monumental silver piece is a masterpiece of workman- 
ship. Its maker, Henry Auguste, was the son of Robert Joseph 
Auguste, goldsmith to the king, with his atelier in the Louvre. 
Henry probably served his apprenticeship under his famous 
father, and, well trained in the silver technique, he too became 
a royal silversmith and carried out numerous commissions for 
Louis XVI and other aristocrats of his time. It was he who 
fashioned a soup tureen and tray, part of a silver service which 
was given by the city of Paris to Napoleon upon his coronation 
in 1804. This new gift stands as just evidence of the honors 
bestowed upon him; there is no doubt but that this tureen and 
tray were made for a family of importance and wealth, as it is 
one of a set of four,” two oval in shape and two round, and each 
worthy of an elaborate and spacious setting. The maker’s mark, 
in a lozenge-shaped field, indicates that the tureen was made 
after the French Revolution. It was wrought between the years 
1798 and 1809, as the charge mark reveals, and a fair dating is 
at about the turn of the eighteenth century. 

Auguste survived the upheaval of these troublous times, but 
unfortunately by 1806 he was charged with debts so great that 
he was forced into bankruptcy. Through imperial intercession, 
however, he was allowed eight years in which to clear his finan- 
cial status, but he fled to England in 1809, then to Jamaica, 
where he died in 1816. 


2 Henry Nocq, Orféorerie Civile Francaise du XVI¢ au début du XIX siécle (Paris, 1926), Vol. I, 
Pl. LXVII. 
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He evidently was improvident, but perhaps another factor 
may have contributed somewhat to his tragic indebtedness: his 
clientele, accustomed to luxury and extravagance, were not 
always prompt in paying for their commissions; and it is within 
the bounds of possibility that he did not receive any compensa- 
tion for some of his elaborate silverwork. The Museum will 
remember him, however, as an outstanding silversmith who 
ranked among the masters in this metal craft, and it is proud to 
own a fine example of this gifted artist’s work. HELEN S. FOOTE 


CALENDAR FOR APRIL, 1953 
Saturday 4. 1.30p.m. Young People. Films. 
Wednesday 8. 8.15p.m. Chamber Music: Rolf Storseth, cellist; Earl Kelly, pianist. 
Friday 10. 8.15p.m. Lecture: Archaeological Travels in Iran, Afghanistan, and 
India. Richard Ettinghausen, Freer Gallery of Art, Wash- 
ington, D. C. 
Saturday 11. 1.30p.m. Young People. Dances of Northern Europe and Latin 
America, by The Cleveland Department of Recreation. 
Winifred H. Hodges, Director. 
Sunday 12. 2.00p.m. Program each Sunday until 5.00 p. m. 
George A. Kleinfel 
3.00 p. m. ned Talk: Paintings in the Armor Court. Marguerite 
unger. 
3.45 p.m. Readings from Contemporary Poets: A Poet and Her 
Poetry. Collister Hutchison. 
, 5.15 p.m. McMyler Organ Recital. Walter Blodgett. 
Friday 17. 2.00p.m. Japanese Film: Rashomon. English subtitles. 


Saturday 18. 1.30p. m. Young People. Demonstration in Art. Clayton Bachtel and 
Dorothy VanLoozen. 
Sunday 19. 3.00p.m. Gallery Talk: Medieval Decorative Arts. Dorothy Van 


Loozen. 
3.00 p.m. French Film: God Needs Men (Isle of Sinners), with Pierre 
Fresnay. English subtitles. 
5.15 p.m. McMyler Organ Recital. Walter Blodgett. 
Wednesday 22. 2.30p.m. Piano Recital. Walter Hasenmueller, Baldwin-Wallace 
Conservatory of Music. 


Friday 24. 8.15 p.m. Vivaldi Concerti. Joseph Knitzer and String Orchestra. 
Saturday 25. 1.30p.m. Young People. Film, also dance by Roxboro Junior High 
Troop 22. Tom Oswald, Director. 
Sunday 26. 3.00p.m. Gallery Talk: Egyptian Art. Jane Grimes. 
3.45 p.m. Puppet Play: Sinbad the Sailor. Folktale Puppet Theatre, 
Norwich, Vermont. 
5.15 p.m. McMyler Organ Recital. Walter Blodgett. 
Wednesday 29. 10.00 a.m. Course for Members: Camera Workshop for Garden and 
Flower Photography. William E. Ward. Four Meetings. 
8.15 p.m. Curator’s Organ Recital. Walter Blodgett. 
EXHIBITIONS 
GalleryX .... . Eatly Japanese Ink Painting (through April 13). 
Gallery XVI. . . . Views of Venice (through April 26). 
Educational Corridor . . Animals in Design. 
Little Gallery. . . . . Waysof Painting Landscapes—Summer. 


Museum Galleries Closed on Mondays 
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ADMISSION 


Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 

oor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m., and Wednesday, 9 a. m. to 7 p. m. 


LUNCHEON AND TEA 


Manager, MAYME FLoop 
Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4.30 p. m 


Assistant Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELTA ALBAUGH 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 

SALES DESK 
Catalogues, color prints, post cards, Bulletins, 


books, and framed reproductions are for sale at 
the desk in the Armor Court. A list will be mailed 


on request. 
MEMBERSHIP 


Foundation Benefactors contribute $500,000 
Benefactor Fellows contribute 250,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 5,000 
Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute ,000 
Living or Memorial Endowments 

contribute any sum above 500 
Special Life Members contribute 500 
Life Members contribute 250 
Fellows contribute annually 100 
Sustaining Members contribute annually 25 
Annual Members contribute annually 10 


Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, ESTATE, OR FEDERAL INCOME TAXES. 


* Deceased. 


